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ALEA/II 
Theodore Antoniou, Music Director 
ONGOING PANORAMA OF TWENTIETH CENTURY MUSIC 
March 23, 1989 at8:30p.m. 
Prelude: Meet the Experimentalists at 7:15 p.m. 
Boston University Concert Hall 
855 Common wealth Avenue, Boston 
ALEA Ill Is the contemporary music 
ensemble In residence at Boston University 
ALEA Ill Personnel 
Susan Downey 
James Bulgar 
Katherine Matasy 
Jonathon Saylor 
Ellen Michaud-Martins 
Bruce Hall 
Robert Couture 
Steven Cornelius 
Susan Robinson 
Geoffrey Burleson 
Tison Street 
David Rubinstein 
Karen Kaderavek 
Gregory Koeller 
Neil Anderson 
William Buonacore 
Judith Kellock 
Flute 
Oboe 
Clarinet, Accordian 
Bassoon 
Horn 
Trumpet 
Trombone 
Percussion 
Harp 
Piano 
Violin 
Viola 
Cello 
Double Bass 
Guitar 
Mandoline 
Soprano 
ALEAIII Theodore Antoniou, Music Director 
Ongoing Panorama of Twentieth Century Music 
Thursday, March 23, 1989 
Prelude 
0~1 ~~Mus~n 
Susan Downey,fl,ute (b.1928) 
(James Galway is flutist on tape as produced by BBC.) 
Concert 
Antinom ia, Opus 14 (1968) 
Dig Quietly and Carefully 
Digging Deep 
Chamber Concerto No. 4, Opus 127* 
(1989) 
Reflections IV (198 7) 
Intermission 
Monolog (1983/4) 
Jonathan Saylor, bassoon 
Concert for Eight (1962) 
• Written for ALEA III 
Sandor Balassa 
(b.1935) 
Avram David 
(b.1930) 
Dinos Constantinides 
(b.1928) 
IsangYun 
(b.1917) 
Roberto Gerhard 
(1896-1970) 
Program Notes 
THEA MUSGRAVE 
Orfeol 
The distinguished British composer Thea Musgrave, now resi-
dent in this country, may be best known to audiences for her 
operas. "Orfeo I" for solo flute and prerecorded tape is another 
example of the composer's interest in theatre music, having been 
planned originally as a ballet for solo male dancer, which alter-
nately may be presented in concert performance. The work, from 
1975, was first performed by James Galway. The music depicts 
several episodes from the Orfeo legend, beginning with his 
lament, followed by Orfeo crossing the river Styx, calming the 
Furies, Orfeo among the Shades, Orfeo hearing the plea of 
Eurdice, and finally being attacked by the Bacchantes. 
SANDOR BALASSA 
Antlnomla 
Sandor Balassa was born in Budapest in 1935 and remains 
prominent in contemporary Hungarian music . "Antinomia,"two 
songs for soprano, clarinet and violoncello, on poems oflngemar 
Leckius and Jeno Dsida, was composed in 1968. The relationship 
of the two poems is clear by their both sharing the notion of 
"digging", in both its traditional and "hep" senses. Though the 
vocal part is given the greatest prominence, the voice and instru-
ments share a similar vocabulary of constantly changing meters, 
disjunct lines, and registral extremes. The difficulty ofbalancing 
the voice against two instruments with equally strong timbral 
presence is met by reserving the most active instrumental 
passages for places where the vocal part is silent. Nevertheless, 
all performers are challenged to a high degree, both because of 
the inherent difficulty of the writing and the unrelenting pace. 
AVRAM DAVID 
Chamber Concerto No. 4, opus 127. 
Avram David received his doctorate in compositi on from Boston 
University in 1964. His other studies incl ud ed work at the 
Brandeis Summer Institute, the Kranich steiner Musikinstitut in 
Darmstadt and a research fellowship at Harvard University in 
1965-66. His teachers have included Karlheinz Stockhausen, 
Pierre Boulez, Harold Shapero, Francis Cooke, and Margaret 
Chaloff. Mr. David served from 1964 to 1973 as composer-in-
residence and chairman of the composition department at the 
Boston Conservatory of Music. He presently teaches and com-
poses at his studio in Boston. His works are published by Margun 
Music and can be heard on GM recordings. The composer writes 
of the work to be heard this evening: 
"My Chamber Concerto, No. 4, opus 127 was written as an 
expressive and spiritual statement. All is flow. All is polyphony. 
There are varied intervallic and rhythmic cells. The individual 
melodic lines are not "tonal," yet these melodic lines interact in 
such a way that the sonorities produced are often those that are 
part of the vocabulary of tonal music. All melodic lines are equally 
important, and- except for the first and last measures-no two 
melodic phrases begin or end at the same time. The work begins 
with full twelve-part polyphonic activity which moves to a lesser 
polyphonic density and then back to twelve-part polyphony with 
activity increasing so that the greatest intensity is in the final 
measures of the work." 
DINOS CONSTANTIN/DES 
Reflections IV 
Dinos Constantinides is currently Boyd Professor and head of 
composition at Louisiana State University. The composer and 
violinist received his Ph.D. in composition from the Julliard 
school. He has received numerous grants, commissions and 
awards, includingtwelveASCAP Standard Awards. His composi-
tions have been heard widely, including performances with the 
American Symphony Orchestra at Avery Fisher Hall and Alice 
Tully Hall. "Reflections IV," scored for voice, flute, harp, and 
piano, is based on a Greek poem by Constantine R. Kavafis. The 
work, commissioned by Evelyn Petros,and premiered in New 
Orleans in 1987, prominently features whole tone scales, Byzan-
tine melismas, and modal melodies. It beings with a whole tone 
figure, stated by the harp and flute, and ends with a hymn-like 
section. 
/SANG YUN 
Monolog for Bassoon 
Isang Yun, born in Korea in 191 7, did much of his study in Ger-
many in the late 1950s with Revel, Blacher, and Ruger and came 
into contact with influences at Darmstadt. In Korea, he was 
active politically and suffered imprisonment. Following release, 
he settled permanently in Germany, where he has taught in 
several prominent academies. His compositional style expresses 
his native aesthetic and performance practice through European 
instruments and techniques. Yun's "Monologfor Solo Bassoon," 
written in 1983-84, typifies his more recent style, emphasizing 
clarity of line and directness of expression. The work is highly 
virtuosic, frequently uses quarter tones, and spans the extremes 
ofrange and dynamics possible for the instrument. The chief 
organizational principal is that ofincreasing rhythmic activity. 
Twice we hear an extended progression from long-held rhythmic 
values toward sweeping cadenza-like figures, utilizing extremes 
of range and dynamics. In the second statement, the sustained 
music is extended before starting again to work up its intensity. 
The work avoids the rhapsodic by the subtle repetition and 
development of unifying motives and figures. 
ROBERTO GERHARD 
Concert tor Eight 
Roberto Gerhard was born in Catalonia in 1896 and died in 1970. 
Among his teachers were Granados and Schoenberg. He served 
as head of the music division of the Spanish National Library and 
advisor to the Ministry of Fine Arts until the fall of the Spanish 
republic in 1939, at which time he left Spain forever,joining the 
faculty of Kings College in Cambridge. The "Concert for Eight" 
was first performed in 1962 on a BBC concert. The composer has 
written of the work: 
" .. .in the nature of a Divertimento, almost in the spirit of the 
commedia dell' arte. 
"The eight instruments are introduced somewhat in the 
manner of dramatis personae, but the play itself consists of 
purely musical events and must not be taken as evoking or 
illustrating any extra-musical parallels whatever. From the 
conventions of the commedia two have been adopted: that of 
extempore invention and, sometimes, that of disguise or masking 
-by which I mean unusual ways of playing the instruments. The 
piece falls into eight sections ... played without a break." 
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Alea III is funded in part by the Massachusetts Council on the 
Arts and Humanities, a state agency whose funds are recom-
mended by the Governor and appropriated by the State Legisla-
ture; the National Endowment for the Arts; the Greek Ministry of 
Culture; and Boston University . 
Alea III is in its eleventh season at Boston University. 
